is Dea 
ye Attias 


A A Da a 
eh it ‘ 

sis, 
if 


bie 


rie 


SS 


ise 


ee: 


a 
3 


Ay 
A eae ¥ yy ate 


ROX 
bask 
ig 


Per 


5 


cs 


ss 


Naset 


wus 


Ridje: 


mn 


PERSE 
ex 


cae 


Mis hak By x 
Ayia hae f 


Ars 


EM RAS AIOE 
pATe EE 
AR SNR heya 
| MSM PADRE TAM 


a ened Serv! 


Read dae io 


As 


ay Ls 


u 


Pe 
Soil R INE AES. 


fz ~ 
Ve 


~ SPARE 
SO EOS 


Sen ek 
See 


PAIR AD 


coher ries 


Nene 
%, 


pene * Crem Lk eile Ae sd ean a mm em rn nn Boar Ae aA ee RT a cn I 


SF 
TS 
a, 
2 > 
2 


OOO 


6) o 


et ee 
i Meet nus 3 ne amie Bae, a iar ir Mer BOCA alae 


KG 


GO 


Digitized by the Internet Archive 
in 2024 


https://archive.org/details/internationallibO000Unse_h0o0 


FENG 


\ 


. > 


“ i 


o : 
‘E wit 


THE WANDERER, 


FROM TRE PAINTING BY A, SCHILL, 


mi baa aie 


THE INTERNATIONAL 


LIBRARY OF MUSIC 


FOR HOME AND STUDIO 


STUDY MATERIAL 
IN FOUR BOOKS : 
 & Manual of Practica! Gmtraction in Pianoferte Playing Combining 


= the Feewntisls from the beginning of Grade 
| €4a* through Grade Four 


fk. ea ompried aud Edited from the World’s 
ewe Grewtest Composers and Authorities 


wera ORIGINAL PINCES, TECHNICAL EXERCISES 
i _ pete AND. ‘EXPLANATORY TEXT 
oY ed BY 
i Wins: Denne 
ee _ PROFESSOR OF PIANOFORTE PLAYING IN 
TH SLAND CONSERVATORY OF MUSIC 
— ‘BosToN, MASSACHUSETTS 


GRADE TWO 


i 
1 


Lt A AS A ity 


ee enna 


wee ee ee 


6 ee a ee 


WANDERER. 


Rabe 
re 


- 


oY A. SOR. 


TRE MINTING 


Sw 


THE INTERNATIONAL 
LIBRARY OF MUSIC 


FOR HOME AND STUDIO 


STUDY MATERIAL 


IN FOUR BOOKS 


A Manual of Practical Instruction in Pianoforte Playing Combining 
all the Essentials from the beginning of Grade 
One through Grade Four 


Compiled and Edited from the World’s 


Greatest Composers and Authorities 


WITH ORIGINAL PIECES, TECHNICAL EXERCISES 
AND EXPLANATORY TEXT 
BY 
CHARLES DENNEE 


PROFESSOR OF PIANOFORTE PLAYING IN 
THE NEW ENGLAND CONSERVATORY OF MUSIC 
BOSTON, MASSACHUSETTS 


GRADE TWO 


THE UNIVERSITY SOCIETY 
NEW YORK 


f t 
; 
CopyRIGHT, 1925, BY 
Tue University Society, Ine 
‘ 


¥ — 
V 
ud 
} 
= y 


MANUFACTURED IN THE U. S 
) akin 


TABLE OF CONTENTS 


GRADE 


TECHNICAL EXERCISES 


Five-finger figures in varied groupings - - - - A. Scumrrt, from 


Figures moving around held keys - - - - - - - - = = = 
Consecutive Successions of Double Thirds- - - - - - - - = 
Scales and Cadences, in all major and minor Keys - - - - - = 
Practical Definitions for the Musical Terms used in this volume  - 
Embellishments - -- -. - Seon a ge oe 1H, AL SCHULZ 
Tonic and Seventh Chords a Arpeggios in all Keys - - - - - 


STUDIES 
SridyeecC 7710707... 015/, NOw3 of) =) b= =. =. sc IKGNTER | =..4 
Study G.1710707,60p, 176, Now4 =~) '2! = = = (Duvernoy = 
Siudy «Cemajor, Op. 83,-No13.- = = = - -.- €; Gurr - 
Study, C major, Op. 83, No. 14 - - - - - - C. Guru - 
Study,.C major, Op. 37, No.1 - - += +- - - Lemorme = - 
Study, G major, Op. 37, No.2 = = =- - - - Lemore*- - 
Study, G major, Op. 100, No. 21 - - - - - - BurGMULLER - 
Study. CG major, Op.-83, No. 19) = = = - = C, Gurtrrr - 
Sid yemCrd70r. ODp..O3, NOL 20) = = 12 - = = C..Guriirr = 
Study, F major - - - - - - - - - - - - BERENS - - 
Study, C major, Op. 50, No.9 - - - - - - K6HLER - - 
Study, C major, Op. 50, No. 10 - - - - - - KG6HLER - - 
Study, C major, Op. 24, No. 24 - - - - - - CoNcONE - - 
Study, C major, Op. 176, No. 23 - - - - - - DuverNoy~ - 
Study, C major, Op. 176, No. 13 - - - - - - Duvernoy” - 
Study C major, Op. 157, No..1k--.- - +.- - K6nIER - - 
Study) 2) major, -Op..176, No. 9° = = - - - - Duvernoy - 
Study, G major, Op. 37, No. 8 - - - - - = LEMOINE - - 
Study, A minor, Op. 37, No. 10 - - - - - - LEMOINE - - 
Study, C major; Op. 79, No. 19 - - - - - - Brrens - - 
Study, C major, Op. 79, No. 20 - - - - - - BrErRens _.-. - 
Study, & major, Op. 37, No. 20 - --- -.- - Lemoine, - - 
Cindianc mason Ope.lo9, No. 19)- > -~= = = Czerny - - 
Stadyne par, Op.139;.No.45 - = = - =, - = CzeRNy - - 
Studyc aator, Op..8, No. 1 = .-°- - = = - Dortne <=. - 
Stody CO unajor Opss, No. 2 =) - = "= - - .Doring = = 
Biedy a Caco Op. 157, No. 8) =) =~) ~ =) - “KOHLER = = 
SimGunaior, Op. Son Nols) = = - = - C. Guetirr '- 
Study, .Gamojor.Op..83, (No. 16, - - - - + = C. GURLITT - 
Sendy Camajor, Op,.90,, No.3) = = = = * - KOHLER ae 
Side nicjor, cOp00, Nowdy = mr = is os KOHLER See 
Cady aor wODa Os NO, 2) 2 er ms KOHLER - - 
Grids 4 ior,.Op..60, NO. 8) = s- = * LoESCHHORN - 
Soy eDiajornOp. oe, Noa 24m, ye= CZERNY - - 


Study, D major, Op. 821, No. 22- - - - - - C7ERNY =. = 


iv 


Study, C major, Op. 242, No. 10 


TABLE OF CONTENTS 


Study, G major, Op. 68, No. 14 


Study, C major, Op. 139, No. 53 


Study, C major, Op. 120, No. 7 - 


Study, G major - 
Study, C major - 


Study, C major, Op. 79, 
C major, Op. 79, 


Study, 


Study, G major - 


Study, A major, Op. 65, 


Sonatine, Op. 127a 
Menuet and Trio - 
Minuet and Rondo 
Waltz, G major - 


Dancing Under the Tendes Tree, of 


No. 16 
No. 15 


No. 46 


CoMPOSITIONS 


Dolly’s Dreaming, Op. 202, No. 4 - 


Rose Mazurka, Op. 


50 - 


107, No. 10 - 


Morning Prayer, C major, Op. 101, No. 2- - 


Under the Lindens 
Menuett, C major 
Polka, G major - 


Soldiers’ March, Op. 68, No. 


Recess, F major - 


The Fair, Op. 101, No. 8 - 
The Merry Dance, Op. 12, No. 3 - 


Once There Was a Little Princess, Op. 


Indian Dance, E minor - 
Peasants’ Dance, Op. 107, No. 20 


On Promenade, C major, Op. 125, No. 
Slumber Song, D major, Op. 106, No. 


Ss 


The Clock, B-flat, Op. 62, No. 2 - 
The Return, Op. 117, No. 24 - 


Gavotte, G major - 


Contemplation, C major 
Valse Bluette, C major, Op. 272, No. 1 - 
Sonatina, C major, Op. 36, No. 1 - 
Cheerfulness, F major, Op. 142, No. 9 - 
Song of the Miller Maid, Op. 50, No. 6 - 
The Merry Farmer, Op. 68, No. 10 - 
Invitation to the Dance (Simplified) - 
Fairy Polka, Op. 93, No. 3 - 
Andante, from Sonatine, Op. 36, No. 4 - 
Romance, G major, Op. 211 - 


Valse Triste - - 


Evening Peace, Op. 107, No. 127 


Minuetto, C major 
Menuet, G major - 


Rondo, Op. 20, No.1 - - 
Poor Peter, A minor- - 


Minuetto, for a Masked Ball, on 


107, No. 


Trumpeter’s Serenade, Op. 249, No.2- - - 


KOHLER - - - 
SCHUMANN - - 
CZERNY - - - 
DUVERNOY - - 
DUVERNOY - - 
DUVERNOY - - 
BERENS - - - 
BERENS - - - 
CZERNY - - - 
LoESCHHORN - - 


FOR STUDY 


Cart REINECKE - 
W. A. Mozart - 
W. A. Mozart - 
FRANZ SCHUBERT 
Cart REINECKE - 
THEODOR OESTEN 
A. SCHMOLL - - 
C. GuRLITT - - 
PauLt BEAUMONT 
PLEYEL- - - - 
Louis KOHLER - 


Robert SCHUMANN 


A. SCHMOLL - - 
C. Guriimr = = 
Cart HEINS - - 
TH. KULLAK - - 
P. LacoMBE - - 
Cart REINECKE - 
A. DIABELLI - - 
C. GuRLITT - - 
THEODORE KULLAK 
C, Gurrirrs=. & 
Pretro LANCIANI 


Hernricu LICHNER 


DUVERNOY - - 
CLEMENTI - - - 
JosEF Low - - 
A. SCHMOLL - ~ - 
SCHUMANN - - 
VON WEBER - - 
Fritz SPINDLER - 
CLEMENTI - - - 
Fr. HUNTEN - - 
LANCIANI - - - 
Cart REINECKE - 
JosepH Haypn - 
BacH - - - - 
DussEK - - - 
NIcoLarl von WILM 
CarL REINECKE - 
Fritz SPINDLER - 


101 
102 
104 
105 
108 
109 
110 


TABLE OF CONTENTS 


Air, G major (Arr. by Beethoven) - - 
Air, F major (Arr. by Beethoven) - - 
Country Dance, F major - - - - - 
Shepherd Boy, Eminor- - - - - - 
A Dispute, D major- - - - - - 
Till We Meet Again, Op. 107, No. 30 - 
Trio, for Flute, Lute and Bass Viol - - 
Loss, E minor- - - - - = 
Jolly Huntsman, Op. 31, No. 2 - - - 
The Wild Horseman, Op. 68, No.8 - - 
Rondo alla Turca, Op. 68, No.3 - - - 
Minuet, G minor- - - - - - = = 
Rigaudon, D minor- - - - - - - 
Under the Violet Mask, B minor- - - 
Minuet, D minor- - - - - - - - 
Minuet, F major- - - - - - - - 
Minuet, F minor- - - - - - - - 
Minuet, D major- - - - - - - - 
Six Easy Variations on a Swiss Song - 
Little Rogue, F major, Op. 77, No. 1. - 
Polonaise, C major, Op. 93, No. 1 - - 
Playing Tag, G major, Op. 96, No. 11 - 
Fanfare, Op. 296, No.2 - - - - - 
Sonatina, No. XX XVII, G major - - 


Moderato 
Romance 


Allegretto, G major- - - - - -.- 
Tarantella, A minor- - - - - - - 
March, C major, Op. 62, No. 1- - - 
Waltz,G major - - - - - - - - 
A Curious Story, F major- - - - - 


A Dragon Fly in the Sunshine, 4 minor 


Cradle Song, G major, Op. 124, No. 6 - 


March, D major - - - - - - - - 


DITTERSDORF - 
PAISIELLO - - 
PAUER = = = 


Huco REINHOLD 


LoESCHHORN - 
C. REINECKE - 
CarL CZERNY - 
Cy GusLitT.: = 


GusTAVE MERKEL 


SCHUMANN - 
BURGMULLER - 
iS BACH = 
CoUPERIN - - 
CouUPERIN - - 
Jase Back. .= 


Cart PH. Em. Bacu 


Cart Pu. Em. Bacu 
JoHANN C, Fr. Bacu 


BEETHOVEN - 


Hernrich HormMann 


Fritz SPINDLER 
A. LoESCHHORN 
J. B. DuvEerNoy 
BEETHOVEN - 


F. KuHLAu - 
A. LoESCHHORN 


XAVER SCHARWENKA 


A. SCHMOLL - 


STEPHEN HELLER 


Cart REINECKE - 


R. ScHUMANN 
BacH - - - 


4 


tz 


— 
j 


SECOND 


GRADE SECTION 


Technical 


For developing equality in finger action andtone power combined with steadily increasing fluency and 


velocity. 
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Exercises 


FIVE- FINGER FIGURES IN VARIED GROUPINGS 


' These exercises should be practiced throughout the Second Grade 
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the best possible results, both in independence and speed (in several different Keys;) before proceeding 


with the practice of new ones. 
quiet hand.Begin very slowly and increase the tempo gradually, as the fingers gain strength and flexibility. 


petition. Practice at first each hand separately, afterward with both hands together, but always with a 
These exercises should be practiced in all keys, using the same fingering. 


Pay strict attention to correct hand position and precise motions of the fingers. 


Each exercise must be repeated at least 10 or 20 times 
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FIGURES MOVING AROUND HELD KEYS 


Transpose to other Keys, the simpler ones first _ 
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Also practise with the hands reversed, the right hand notes in the left hand, and vice-versa. 
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The Anchored Hand, with single fingers repeated 
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Great care must be exercised to avoid stiffness. Do not force the tone in the playing fingers, and do not 


push stiffly against the held keys. 
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CONSECUTIVE SUCCESSION OF DOUBLE THIRDS 


lifting an equal dist- 


exactly together, 
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Avoid tension in the hand or wrist. Play with moving fingers 


ance, and keeping the arm and hand quiet. 
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Seales and Cadences 


IN ALL THE MAJOR AND MINOR KEYS 


Omit the repetition of the upper note when played upward and return without a break 


the parallel’ minor. Do the same 


so play the Harmonic form of the Scale of C Minor, 


“Al 


with each succeeding major scale. 
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Each major scale is followed by its relative minor scale. This is done to establish the family 


relationship from the use of the same Key signature. 


SCALES FOR FIRST HALF OF THE GRADE 


and F major; A,E,G, and D minor. 


,B, 


E 


D, A, 


) 


C,G 


SCALES FOR LAST HALF OF THE GRADE 


and Gb major; 


F and B minor; the previous scales to be reviewed for in- 


) 


C 


Eb, Ab, Db, 


) 


Bb 
creased velocity and flexibility. 


Play all scales with each hand alone until well learned. When the hands are first played to - 


gether, play them in contrary motion, then in paralled motion. 


The Chromatic scale shouldbe 


played a few times each day. Delay until the Third Grade those scales that are omitted in the a- 


bove list. 
N 33-734-33 
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PRACTICAL DEFINITIONS FOR THE MUSICAL TERMS USED IN THIS VOLUME. 


A 


Ad libitum (@d 775’) At the pleasure of the player 
Adagio Very slowly 

Allargando Larger; broaden 

Anima- Animato Animated; with life 

Assai Very; Much 

A tempo In Time; the original speed again 


B 


Brillante In a brilliant manner 


C 


Calando Dying away; slower and softer 
Cantabile Ina singing style 

Cantando Very singing tone quality 

Con With 

Con moto With motion or movement 

Con brio With life, spirit 

Con fuoco With fire, vigor 

Con tenerezza Tenderly; with delicacy 

Con fantasia See Ad libitum 

Crescendo (erese) Gradually louder and louder 


D 


Dim. e pocorit Gradually softer, anda slight ritard 
Dolce Sweetly 

Dolcissimo With extreme sweetness and delicacy 
Dolce ed espressivo Sweetly and with expression 
Decresc- Diminuendo Gradually growing softer 


E 


Espressivo - Con Espressione, With expression 
Energico With energy 


G 


Giocoso In a jocular style; humorously 
Grandioso Grandly; rather broad 

Grave Extremely slow; solemnly 
Grazioso— Con Grazia With grace; elegance 
Graziosamente Extremely graceful , 


L 


Largo Large; dignified 
Leggierissimo As lightly as possible 
Leggiero Lightly 

Lento Slow 


M 


Maestoso Majestic in style 

Maggiore Major 

Marcato Marked, pronounced; bring out stronger 
Marcato il canto The melody well emphasized 


Metronome A clock instrument for ascertaining speed 


and beating exact time 
Minore Minor 
Molto Much 
Molto crese. Much crescendo 


M.M.(o =142) {12 quarters to a minute, one to each beat of 


metronome set at 112 
1-857-10 


N 


Non Not 
Non legato Not legato; the tones slightly detatched 


le 


Piu lento Slower than the preceding part 

Poco A little 

Poco piu tranquillo A little more tranquil; quieter 
Prestissimo As fast as possible 

Presto Very fast 


R 
Rallentando Gradually grow slower 


Ritard (rz) ritardando, ritenuto, Hold back; grow slower 


Rinforzando (Azny’) Reinforced; each tone strongly em- 
phasized 


Risoluto Ina resolute determined manner 
Rubato Flexible; Not in strict time; with expression 


Ss 


Scheroso - Scherzando In a light playful style 
Semplice Simply 


‘Sempre Always. Sempre Staccato, Continually staccato 


Senza Without. senza Ped. Without Ped. 

Simile Continue in the same way 

Spiritoso - Con Spirito With spirit; bright; animated 
Smorzando (Smorz) Suddenly smother the tone 
Sostenuto Sustained; also means broader 
Strepitoso Furiously 


Stringendo (S¢rzng) Considerable continual increase in 
speed 


an 


TempoI- Tempo primo The same speed as at first 


Temp di In the time, or speed of; Tempo di Valse In 
Waltz time 


Tenuto (Zen) Clinging (presswre); make tone sing 
Triste Sad 
Tristamente Very sadly 


un A 
un poco A little 


Vv 


Viva- Vivace Vivaceously; sprightly; with animation 
Volante Flying; with extreme speed and deftness 


EMBELLISHMENTS a 


The “classical” inter 


f : pretation of those embellishments mo 
piece. First play with 


oe race all the embellishments omitted, to establish the melddic outline. Then add 

e embellishments, one at a time, studying and playing each individual illustration until it is mem- 
orized as to note values and manner of playing, and can be executed fluently. Refer to these illus- 
trations when any emb 
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Names of the Various Embellishments 


(a) Acciaccatura— crushed note; (b) Gruppetto — short slide; (c) The slide; (d) Acciaccatura, ap- 
plied to double notes; (e) Prall-triller-— inverted mordent; (f) Turn,over a note; (g) Inverted Turi, 
written as a slide, also its sign given; (h) Mordent; (i) Double Mordent; (k) Long Slide; (1) Trill 
with ending; (m) Turn, between two notes; (n) Turn between the notes of a dotted group; (0) Trill 


with acciaccatura, an indication to begin on the up 


per Trill note; (p) Appoggiatura, long grace note 
or leaning note. j 
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TECHNICAL EXERCISES 
For the last half of The Second Grade 
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TONIC CHORDS AND ARPEGGIOS 


In the easier major and minor Keys 
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practice in wrist action. 
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Op.176, NO 4 


DUVERNOY, 


Moderato 


For finger development in continuous broken triads. 
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,E, A and easier keys. 


Slowly, with precise finger stroke and lift, at first. Later transpose to D 
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C. GURLITT 
Op.83, NO 14. 


finger figures 


in three- 


hand dexterity 
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For dexterity in simple scale passages. 
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These two studies may be combined and played as one, by adding 2.C al Fine. Transpose to D,E,F,B,A and G 


noting change in fingering: B maj. Z.#, F maj. #.#., and reason therefor. 
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Allegro vivace 
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For skill and endurance in finger passages for the left hand. 
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For finger passages and wrist action. 


PCag i 
Ty a 
HAL i 
Hil | 
\ 

Hl! 

Hl! 

1 

| 

Hl 

Mt 

NT 
“Hi. Mil 
HTT, t 
Ss est 
" 

Hl 

i, 

| 

il 

= 

N) vant 

l f 
[ty pay 
lial! 
Ne 
HT | att 

| cual 
<< [ T 
Ne oN 


U 24-1 


KOHLER, Op,50, N® 9 


(4) 


— 


—————. 
SS Ss Ss ae = 
p Z a 


Moderato (gradually increase to Allegro) 


i" 


ous study ) 


laa} 
5 
‘a 
| 
° 
i) 
o 
q 
° 
mn 
3 
ro 
S 
os) 
Loom 
Ps 
oO 
Ro) 
be 
Ss 
=) 
i=) 
= 
SH 


Development of force in continuous scale passages. 
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The upper fingering is stronger for forte playing, and affords excellent practise. Practice both ways 
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Mixed technical forms: Triplets, arpeggios, chords, and scales. 
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DUVERNOY, Op. 176, N 


Allegro comodo 


Continuous fluency in scale figures. 
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Allegro moderato 
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DUVERNOY, 
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Practise hands separately at first. For fluency and equality in both hands. 


Allegro moderato (gradually increase to Allegro) 
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N°8 


’ 


Op. 37 
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LEMOINE 


Allegro moderato 


in Triplets. 


ty in both hands, 


For fluencyand dexteri 


Slowly, with firm finger touch, until thoroughly learned, then increase speed. Later transpose, 
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Moderato 


For facility in scales and in broken Thirds. 
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fee Op.'79, No.19 
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For the chromatic scale and wrist action. 


el 


| _ | 


5 -857-10 


Ss eee 


30 


BERENS, Op. 79, No. 20 


(unease 


The previous study, with hands reversed. 
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Preceding studies should now be reviewed for increased velocity and general facility. 
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Allegro moderato 


For facility in continuous four-finger figures. 
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a) Watch hand position and use fingers precisely and accurately in the contractions between 18t ana 4th fingers. 
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OZERNY, Op.139- 19 


For fluency in scales, and wrist action in chords. 
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For melody with broken triad accompaniment. 
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Slowly, the fingers lifting high and playing with a firm, sure stroke, 
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See remarks-previous study. 
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C. GURLITT 
NO 15. 


Op. 83, 


For finger independence and velocity in broken chords for the right hand. 
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For finger independence and velocity in broken chords for the 1 
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, Op. 50. N93 
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KOHLER 


Moderato 


Independence and security in broken chords for the right hand. 
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Pay strict attention to fingers; precise and firm stroke, quick lift and control at a slow tempo. 
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For facility and equality in broken Thirds. 
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Vractise very slowly and firmly until the fingers are absolutely sure of the notes. 
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DUVERNOY, Op.120, No. 7 


Moderato 


Dom. 7th of G 


For rapid thumb and second finger passing and use of first and second endings. 
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VICTOR ALPHONSE DUVERNOY 
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VICTOR ALPHONSE DUVERNOY 


Allegretto 
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MENUET AND TRIO 


(Composed at 5 years of age) 
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W. A. MOZART 


(Composed by Mozart when 6 years old) 
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WALTZ 
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Hdited by 
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Andantino Op. 107, N° 10 
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Dolly’s Dreaming 
Hdtted by 
CHARLES DENNEE 


THEODOR OESTEN 
Op. 202, NO4 
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ROSE MAZURKA 
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MORNING PRAYER 


Edited by © 
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Use pedal on first and third counts 
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UNDER THE LINDENS 
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J. PLEYEL 
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Edited by THE FAIR CORNELIUS GURLITT 
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Once There Was A Little Princess 
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THE CLOCK 


THEODORE KULLAK, Op. 62, N° 2. 
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THE RETURN 


C.GURLITT 
Op. 117, No.24 
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Allegro moderato 
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M. CLE 


} 


Spiritoso 


—— 


a 


Pit Tg 
7 


i 
silll 
mail 


754-4 


87 


4 


Andante 


2 
SS s 
SSS Se 
Se 


1 3 
SS haa 


ars 


e358 
Ea 
peas 


pe 
eeF 


B.S WY Ee Paes 
=, 
£ 


z 


4 
= 
alan 


) 


eae 
A 


: 


Vivace 


i 
el 
ee eee ee ama 


ae 
| a 


EA 42 Pee Eee a ee Ss ees 


7 


| 


ol 


3-'754-4 


HW] UT 
i 
+ Mi ih 
all 
| lh 
mA 
ll 
al 
Wl! 
il Bill 
a 
a \ 
ccs a 
HH I 
HAN (NIN 
AD) {INI 
HE all 
a Vy \- 
| i H 
ht | 
my Ul 
limi | 
Se ed 


4-754-4 


Ny a 
He ii) | 
Se = = 


Cheerfulness 


, 


Edited by 
CHARLES DENNEEF 


90 


2 Tr a pe 
AS) IR 
=, i | aanee %, ie Ey 
: fs Riel a 
: ee # 
hl) in 
it ll A 


| | 
ares. 


—— 


TTT " : 

i {se lil) } : 
HN a) fe ain 
it 


a) Study the flats thoroughly before beginning to practise this piece. 


-aa 
7 Mi 
] | 
“4 i 
~¢ll | 
is) nH ’ 
: 5 i il ill 5 bP 
i = t UT || & fe) i 
Is =] ] Pr) Sas 4 
0 Ty \ I aN 
me |) tR) 
i = ‘ | wth 
a: ‘lia 
aa ( ch I I, 
a OOS Lich) C Ch q CK 
oral Caley a NG | 
NY nad on ad ca 


91 


Ht 
h 


| 


ths 
Ul 
ail Hy tA 


| 10 


——___— 
= 
Lt 


1 


a 


R 


— 
SSS 
Soa 


pees 23) 
Sa 


ae _eee _e 


a 


2-755-2 


92 


Ldited by 


A. SCHMOLL 
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to the Dance 
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FAIRY POLKA 
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